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to sense is defined as 3N^fg: (i.e.) concentration of mind for

the comprehension of the meaning. Here it is suggested while
describing the penance and the pious life lead by the elders of the
Kuru family and mainly Dharmaja to comprehend the true nature
of the self and the world around. Samddhiguna of Agastya's style
here with its special stress on W^^fe helps the hero and the reader
also to realise ^TOTI^fe

AGASTYA THE MAN:-

General human characteristics are very much common but the
life and lustre of everyone are unique by themselves. Similar is
the case with poet and the poetic style. According to the famous
critic Kuntaka variety of the styles is justifiable as they represent
innumerable variety of the nature of the poets.32 Thus there
are as many styles as there are poets in the world. Hence, even
similar situations and incidents when dealt with by different poets
do present different patterns and such differences are discernible
to an ardent critic. Here the touchstone is the poet's nature. It
is innate and individualistic. Thus every composition reflects the
innate nature of its poet. Hence on the basis of the study of
the style adopted in BALABHARATA we can try to estimate the
human personality of Agastyapandita.

On an overall observation, an ardent desire to teach some-
thing to explain, to elucidate and to illustrate some aspect in ethics
or aesthetics is felt throughout this Kavya. Hence we can say that
Agastya is a teacher by temperment and probably even by voca-
tion as suggested in the first chapter of this thesis. Simple living
and high thinking are his virtues. This point is evident when we
take into consideration his treatment of the Dronacarya episode
of this Kavya. Here Agastya clearly stressess that Drona did not
take to service fearing har"i to his ordained dharma. This probably
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